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Abstract: The Suprabhātastava is one of the two hymns ascribed to King Śrīharṣadeva 
(c. 590–647 ce), who ruled over Kannauj. There are five modern editions of this text, 
which roughly follow eight extant Sanskrit manuscripts and a Tibetan translation. 
Recently, scholars discovered two unknown Sanskrit manuscripts of the text in 
Drepung Monastery. One of them has unique contents and readings. For this reason, the 
present article compares the said manuscript with other extant versions. In this respect, 
the article demonstrates that the newly discovered manuscripts belong to a different 
transmission lineage. Moreover, the article discusses the authorship and genre of the 
Suprabhātastava.
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1.	 Introduction

Undoubtedly, the majority of Buddhist hymns are meant to praise the Buddha 
(Hartmann 2015: 532). They are known as stotra, stava, or stuti. This literary 
genre comprises a type of hymns that praises the superiority of the Buddha 
over his opponents, the Hindu gods.1 I name this sub-genre the devātiśaya-
type.2 Schneider 2014: 17 suggests that this sub-genre may belong to the 
Gupta period (ca. 4th century ce – ca. late 6th century ce). The scholar refers 
to an inscription found in Phanigiri3 as the earliest known evidence for the 
1	 It refers only to the rival of Buddhism at that time, in which the authors of this type of hymns 

lived, and the Indian god faith became a strong or stronger alternative to Buddhism.
2	 I borrow the title from a hymn written by Varāhasvāmin, which will be discussed below.
3	 For the text and translation, see Skilling and von Hinüber 2011. The dating of this inscription 

is between the 3rd and the 4th century ce. In this inscription, Śiva and Kṛṣṇa are placed in 
opposition to the Buddha.
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sub-genre. The mentioned inscription claims that Buddha transcended Śiva 
and Viṣṇu. This portrayal may trace back to a stanza in the Brāhmaṇavagga, 
which is the 26th chapter of the Dhammapada:

The sun shines by day, the moon is bright by night; 
the warrior shines when his armor is fastened on, 
the brahman shines when meditating, 
but the awakened one shines all day and night by his radiance.  
(Dhp 387)4

The devātiśaya-type is associated with four representative works (Zorin 2010: 
88), of which the three most important are: (1) Rādhasvāmin’s5 Viśeṣastava, 
‘Praise of the Excellence [of the Buddha]’6; (2) Sarvajñamaheśvarastotra, 
‘Praise of the All-Knowing One, the Great Lord’7; and (3) his younger 
brother – according to legend – Varāhasvāmin’s8 Devātiśayastotra, ‘Praise of 
[the Buddha’s] Preeminence over the Gods’.9 According to various sources, 
including commentaries and Tāranātha’s History of Buddhism, Rādhasvāmin 
and Varāhasvāmin were originally Brahmins who worshipped Śiva, but later 
converted to Buddhism (Schneider 2019a and 2019b). Schneider dates the 
two authors, with reservations, to a period before the 8th century ce, when 
Tibetan translations and commentaries appeared (Schneider 2014: 18). The 
three works mentioned above were perhaps contemporary to the famous king 
in Kannauj, Śrīharṣadeva (c. 590–647 ce).

Apart from three plays,10 two short hymns are ascribed to Śrīharṣadeva, 
namely the Aṣṭamahāsthānacaityastotra (henceforth: Aṣṭ; ‘Praise of the 
Shrines at the Eight Great Places’) and the Suprabhātastava and (henceforth: 
Sup; ‘Praise of the Beautiful Dawn’).

4	 Translated by Norman 1997: 55. The Pāli text is: divā tapati ādicco, rattiṃ ābhāti candimā, 
sannaddho khattiyo tapati, jhāyī tapati brāhmaṇo, atha sabbam ahorattiṃ Buddho tapati 
tejasā, see Dhp 109.

5	 For the reason we use the name Rādhasvāmin instead of Udbhaṭasiddhasvāmin, see Schneider 
2019b, i.e., the entry ‘Udbhaṭasiddhasvāmin’ in Brill’s Encyclopedia of Buddhism.

6	 For the edition and translation of the Tibetan version, see Schneider 1993. For the edition of 
its Sanskrit version, see Liu and Schneider 2022: 65–76.

7	 For the edition and translation of the Tibetan version, see Schneider 1995.
8	 Instead of Śaṅkarasvāmin, the name of the poet Varāhasvāmin is attested in the colophone 

of the Sanskrit manuscript, see Liu and Schneider 2022: 47 and 52.
9	 For the edition and translation of the Tibetan version, see Schneider 2014. For the edition of 

its Sanskrit version, see Liu and Schneider 2022: 47–52.
10	 Namely Nāgānanda, Priyadarśikā and Ratnāvalī.
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The latter, which is also named ‘Praise of the Excellently Illuminating Dawn 
(i.e., the Buddha)’11, belongs to the devātiśaya-type. The author compares 
the deeds and characteristics of various Indian gods and sages with those of 
the Buddha. The Buddha, the only Awakened One, surpasses all Indian gods, 
who are still asleep. Therefore, the title of this hymn can be also interpreted 
as the ‘Morning/Awakening Song’, which defines it as a counterpart to the 
Brahmanical morning oblation.12

According to PW (s.v. suprabhāta), Aufrecht 1903 (s.v. Suprabhātastotra), 
and Thomas 1903: 704, the Vāmanapurāṇa contains a Brahmanical Suprabhāta 
(VāmP 14.21–28), which could be considered as the oldest ‘Morning/
Awakening Song’ if we define suprabhāta as the name of a literary genre that 
was originally used in Brahmanical morning oblations. This song lists various 
Brahmanical gods and sages. In Sup, however, the same gods and sages are 
satirised.13

Depending on the version, Sup consists of 21 to 25 stanzas composed 
in five different meters: mālinī, anuṣṭubh, vaṃśamālā, vasantatilaka, and 
śārdūlavikrīḍita (see appendix II). Albeit poetically unsophisticated, the author 
of the poem is able to skillfully describe the powers of a god or a group of 
sages while simultaneously satirising them in as little as three pādas. Three 
stanzas (Sup <20>, <21> and <23>) overlap with two stanzas recorded in the 
Jaina Suprabhāta found by Thomas 1903: 704 and 722. Since one transmitted 
version of Sup, on which the Tibetan translation is based, does not contain 
these three stanzas, they must be a later insertion.

Colophons in the Tibetan translations do not ascribe Aṣṭ and Sup to 
Śrīharṣadeva in Kannauj, but to the later King Śrīharṣadeva (1089–1101) in 
Kashmir (Steiner 1997: 210–211). Since Minayev 1887: 233, following the 
Tibetan colophons, attributes both works to the Kashmiri King Śrīharṣadeva, 
this opinion has been followed by Thomas 1903: 704.14 Franceschini 2019: 
215 partially accepts it in his entry on ‘Harṣa’, which he wrote for the Brill’s 
Encyclopedia of Buddhism. Lévi, on the other hand, proved that the King 
11	 According to the interpretation in the Tibetan translation, rab tu snga bar sad pa, see Steiner 

1997: 210, n. 1. 
12	 Although we cannot find a Brahmanical suprabhāta-hymn as early as in Gupta-Dynasty, the 

morning- and evening-performance of agnihotra has had a long tradition since the Brāhmaṇa-
period, see Bodewitz 1976: 41–50.

13	 Apart from the Brahmanical Suprabhāta, there is are also Jaina versions of the Suprabhāta 
literature. See Thomas 1903: 704. The title of one Suprabhāta is attested in Schubring 1934: 
4b32. Unfortunately, these texts are still not accessible.

14	 Thomas 1903: 704 regarded wrongly that Minayev read the geographic term ’Kashmir’ in his 
Sanskrit manuscripts.
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Śrīharṣadeva in question was the king of Kannauj, not the king of Kashmir, 
being the author of Aṣṭ (Lévi 1897: 189, n. 2).15 Steiner 1997: 211 follows 
Lévi, but he does not rule out both possibilities that Sup could be ascribed to 
either the King Śrīharṣadeva in Kashmir or to the king of Kannauj.

Regardless, there are two common points between Aṣṭ and Sup:

1.	 Both Sup and Aṣṭ display the same final refrain, in which the Buddha is 
referred to as daśabala, ‘one who possesses ten powers’.16

2.	 In the third stanza of Aṣṭ, the names of the gods can be found in Sup too:17

kailāse hemakūṭe himavati malaye mandare meruśṛṅge 
pātāle vaijayante dhanapatinilaye siddhagandharvaloke | 
brahmāṇḍe viṣṇubhūmau paśupatinagare candrasūryātireke 
ye cānye dhātucaityā daśabalabalinas tān namasyāmi mūrdhnā	 || 3 ||

At Kailāsa Mount, Hemakūṭa Mount, Himalaya Mount, Malaya Mount, 
Mandara Mount, on the Summit of Meru Mount, at Pātāla, Vaijayanta, 
Dhanapati’s (Kubera) House, in the Worlds of Siddhas and Gandharvas; 
in the egg of Brahman, on the ground of Viṣṇu, in the city of Paśupati 
(Śiva), in the realm which surpasses that of the moon and the sun, there 
are other caityas of reliquaries of the one who possesses ten powers. 
I pay homage to them with my head.18

Can the author of Sup be identified with Kannauj’s Śrīharṣadeva? There are 
three arguments:

1.	 As Thomas 1903: 704 already pointed out, ‘A slight confirmation of this 
ascription, which would be, indeed, in itself of some authority, is to be 
found in the occurrence of the word haṛsa19 in the last verse of the poem 
(i.e., Sup), seeing that Hindu writers often in this way attach the seal of 
authenticity to their works’. The similar ‘seal’ of authenticity, now in the 
form of hṛṣṭaº, can be found in the first half of the last verse of Nāgānanda, 
which without a doubt is a play authored by Śrīharṣadeva in Kannauj:

15	 About one hundred years earlier than the reign of Harṣadeva in Kashmir, Aṣṭ was transliterated 
into Chinese characters, see Steiner 1997: 211.

16	 The last pāda of stanza 2–4 in Aṣṭ is: ye cānye dhātucaityā daśabalabalinas tān namasyāmi 
mūrdhnā, see Zhang 2020: 111–113.

17	 Kubera in Sup <16>, Siddha and Gandharva in Sup <1>, Brahman in Sup <8>, Viṣṇu in Sup 
<9>, Śiva in Sup <10>, the moon in Sup <7> and the sun in Sup <6>.

18	 Zhang 2020: 112. Lévi’s 1897: 201 edition has slightly different readings and a different verse-
number, i.e., 4. For the French translation of Aṣṭ, see Ettinghausen 1906: 176–179.

19	 The exact form is ºharṣite, see commentary to <25d>.
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vṛṣṭiṃ hṛṣṭaśikhaṇḍitāṇḍavabhṛtaḥ kāle kirantv ambudāḥ
kurvantaḥ pratirūḍhasantataharitsasyottarīyāṃ kṣitim |

Let the clouds make rain showers at the due time, 
Bring wild dancing to the delighted peacocks,
Clothing the earth with dense sprouted green corn. (Trans. Skilton 
2009: 222–223).

2.	 Bāṇa was a court poet who worked for Śrīharṣadeva in Kanauj. In his 
Harṣacarita (Biography of the King Harṣa) there are many descriptions, in 
which King Harṣa is compared with the gods, Śiva, Kṛṣṇa, Yama, Prajāpati, 
etc., not to mention the Buddha and the Jina:20 

But now-a-days, when your highness, – calm in mind like Buddha 
himself, one who carries out all the rules for the castes and orders like 
Manu, and bears the rod of punishment as visibly as Yama, – governs the 
whole earth girdled by the seven oceans, and bearing all the continents 
as its garland, – who would venture without fear even to act in his own 
mind the character of indecorum, that bosom-friend of open profligacy? 
(Trans. Cowell and Thomas 1897: 66).

and

In him we see how a ‘Subduer of Hosts’ (Indra) has set at rest the 
moving partisan kings. In him a ‘Lord of People’ (Prajāpati) has 
displayed forbearance towards all other rulers. ... In him a ‘World’s 
Lord’ (Viṣṇu) has stationed the world’s guardians at the entrance to the 
regions, and the treasure of the earth has been distributed among the 
first of the people. (Trans. Cowell and Thomas 1897: 75–76).

In some passages, King Harṣa even surpasses them:

His youthful exploits, unlike Kṛṣṇa’s, transgress not right; his freaks of 
power cause no offence to the man of refinement as did those of Śiva; 
his boast lead to no destruction of families as did those of Indra to that 
of the cowpens; unlike Yama, ...; unlike Varuṇa, ...; unlike Kubera, ...; 
unlike Jina, the sight of him is never without solid result; unlike the 
Moon, his glories do not wane. Wonderful is his royalty, surpassing the 
gods!21 

20	 For example, Hc. 79.14–18: idānīṃ tu sugata iva śāntamanasi, ... ka ivāviśaṅkaḥ 
sarvavyasanabandhor avinayasya manasāpy abhinayaṃ kalpayiṣyati and 90.5–91.7: atra 
balajitā niścalīkṛtāś calantaḥ kṛtapakṣāḥ kṣitibhṛtaḥ; ... atra lokanāthena diśāṃ mukheṣu 
parikalpitā lokapālāḥ sakalabhuvanakośāś cāgryajanmanāṃ vibhakta iti.

21	 Hc. 77.9–78.1: nāsya harer iva vṛṣavirodhīni bālacaritāni, ... na candramasa iva 
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Although these comparative descriptions are common in Indian kāvya-literature 
and usually have no religious intention, they fit the purpose of the devātiśaya-
type very well. Not coincidentally, Viśeṣastava, Sarvajñamaheśvarastotra, 
Devātiśayastotra as well as Sup were possibly composed during or shortly 
after the time of Bāṇa and Śrīharṣadeva in Kannauj.

3.	 Śrīharṣadeva in Kannauj was a Śaivite, not a Buddhist.22 Varāhasvāmin 
and Rādhasvāmin were worshipers of Śiva. The shared religious background 
of these three Gupta authors may have resulted in the same type of hymns.

Furthermore, LÉvi 1897: 191 argues that ‘Le Suprabhâtastotra a de plus 
l’avantage d’un joli vers (i.e. Sup 1), spirituel et délicat, à la manière de 
Ratnâvalî ou de Priyadarçikâ’. However, the characterization of these verses 
as “spirituel et délicat” is too weak to support his argument.

The authorship of Sup remains not completely certain. The text nevertheless 
achieved wide circulation. The five available editions, by Minayev 1887 
(henceforth: Mi), Thomas 1903 (henceforth: Th), Ettinghausen 1906 
(henceforth: Et), Pandeya 1994 (henceforth: Pa) and Bahulkar 2012 
(henceforth: Ba), were produced on the basis of eight extant Sanskrit 
manuscripts:

1.	 A text of the hymns with Newari translation, 14 pages, consulted by Mi in 
his edition (henceforth: MiA).

2.	 A ms. in the Bibliothèque Nationale de France, in Paris (fonds Burnouf, 
125), consulted at first by Mi (henceforth: MiP), then by Th and Et.

3.	 One of the two mss in the St. Petersburg collection, consulted by Mi 
(henceforth: MiB).

4.	 One of the two mss in the St. Petersburg collection, consulted by Mi 
(henceforth: MiC) (Minayev 1887: 233, n. 1).

	 Minayev used these above four mss in his edition. Among these, MiA, MiB 
and MiC come from Kathmandu.

5.	 A Nepalese ms. in the Library of the India Office (I.O. 2921), which 
comprises a Nepalese interpretation, consulted by Th (henceforth: ThA), 
then by Et.

bahuladoṣopahatāḥ śriyaḥ citram idam atyamaraṃ rājatvam. For an English translation, 
see Cowell and Thomas 1897: 64–65.

22	 Goyal 1932 has contributed a whole book to this conclusion: Harṣa is a great patron of 
Buddhism and Buddhists, but he is a worshipper of Śiva.
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6.	 A ms. in the collection of the Bengal Asiatic Society, consulted by Th 
(henceforth: ThB), then by Et.

	 In addition to MiP, Thomas used these above two mss (Thomas 1903: 703 
and 705).

7.	 A ms. in the University Library, Cambridge, consulted by Et (Ms. Add. 
1614, 13v1–15r5, Collection of Stotras and Songs23, henceforth: EtC).

	 In addition to EtC, Ettinghausen used three mss, MiP, ThA and ThB 
(Ettinghausen 1906: 168).

8.	 A Devanāgarī-ms. from the private collection of Vijayarāja Vajrācārya in 
Nepal, consulted by Ba (henceforth: BaK).24

	 In addition to this ms., Bahulkar consulted the edition by Thomas. Pandeya 
tells us nothing about the manuscripts that he consulted. However, Pandeya 
must have consulted the same material as Bahulkar.

These manuscripts have not been accessible to me, therefore their variant 
readings are reported according to their editions in the publications mentioned 
above.

Recently, two unstudied manuscripts of Sup were found in Drepung (’Bras 
spungs) Monastery. At the beginning of this century, a facsimile edition of 
Sanskrit manuscripts25 preserved in Tibet was published in 61 volumes. In 
this publication, the manuscripts from Drepung Monastery stretch over three 
volumes. The first one (henceforth: D1) belongs to a bundle of manuscripts 
with the file number ZX0587–ZB09 in vol. 1. The manuscript is written on 
palm leaf in Old Bengali script. It could be dated to the 13th or 14th centuries. 
The size of the folios is 31 cm X 5.2 cm. There are eight lines per page, without 
a distinct foliation system. However, the facsimile edition has been paginated 
by the publishers, probably according to the sequence of folios as found during 
photographing. Following this tentative pagination, Sup stretches from 4a1 to 
5a3 in Liu and Schneider’s edition (Liu and Schneider 2022: 4–5).

The second manuscript of Sup (henceforth: D2) is in a file named no. 
ZX0618–ZB24 in vol. 2, which contains 26 short texts. The manuscript is 
written on palm leaf in a Nepalese script. It could be dated to between the 12th 
and 13th centuries. The size of folios is 31.6 cm X 5 cm. There are 5 lines per 
23	 This hymn was described by Bendall 1883: 138 as being ‘attributed to “Harsha-deva-bhūpati”’ 

during his cataloging and is identified by Ettinghausen 1906: 168. For the description of this 
ms., see CDL, MS Add. 1614.

24	 According to Bahulkar 2012: liv and 275, n. 1, this ms. covers folios 27–30 from the 
manuscript-collection named Bauddhastotrasaṃgrahaḥ.

25	 About this facsimile editon, see Liu and Schneider 2022: 3.
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page, with a distinct pagination system. This version of Sup is the eighth text 
in the collection (10a1–12a2), following immediately after Aṣṭ.26

The Tanjur preserves a Tibetan translation (henceforth: Tib). This version, 
however, does not reveal its translator’s identity. Therefore, it is difficult to 
date the Tibetan version (Tib).

As Thomas 1903: 705 and Steiner 1997: 210–211, n. 1 have already 
noted, the order and number of stanzas in the extant editions and manuscripts 
do not always agree between the Sanskrit text and its Tibetan version; there 
are even disparities among the Sanskrit manuscripts. All the extant editions 
display 24 stanzas, which nevertheless may follow diverging sequences. D1 
has 25 stanzas. Two of its stanzas (verse <2> and <19>) have never been 
attested in any other versions. It lacks one stanza seen in all other versions. 
D2, on the other hand, presents only 22 stanzas, with two stanzas missing. 
In Tib there are only 21 stanzas. It lacks 3 stanzas, which are preserved in all 
Sanskrit manuscripts and overlap with two stanzas in the Jaina Suprabhāta 
(see appendix II). Additionally, Tib contains one stanza that cannot be found in 
the Sanskrit versions.27

The two additional stanzas recorded in D1 have a high literary value. 
The wording in D1 differs strongly from that of other versions.28 Therefore, 
although some readings in D1 do not seem to be proper in the context,29 I have 
nevertheless selected D1 as the main source-edition through which to edit and 
compare other versions. Appendix I offers a critical edition of D2; appendix II 
offers a pāda-concordance of the both mss in Drepung, five extant editions and 
the Tibetan translation.

The stemma presented here concerns the eight manuscripts, which have 
been consulted by the former editors, the two Drepung manuscripts, and the 
Tibetan translation:

26	 Matsuda 2019: 22–24. For an edition of the Sanskrit manuscript of Aṣṭ from Drepung 
Monastery, see Zhang 2020.

27	 See commentary to verse <25> and appendix II.
28	 In many verses, D2 displays the same readings seen in D1. For example, <5c>, <7c>, <10c>, 

<12b>, <16c>, <21cd>, <22c>, <24c>, and vighnakarttā in <14a>, bahuvividhavighātāḥ in 
<18b>, etc.

29	 For example, sakalaghanavitānaº in <2a>, lokasṛṣṭyekaśabdaḥ in <5b>, vatsabhṛgvaṅgiro in 
<17a>, etc.
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The Tibetan edition does not record these three stanzas <20–21, 23>, which 
show traces of Jaina influence. Furthermore, the Tibetan version contains one 
stanza <25>, which is not found in the other versions. For these reasons, the 
stemma above identifies Tib as an early edition. Besides these, according to  
the content, Tib shows 20 significant discrepancies30 against branch γ.31 Tib 
and branch δ differ eight times from at least one Drepung manuscript, while 
Tib and Drepung manuscripts ten times from branch δ.

Since the readings in D1 and D2 differ significantly from the readings 
offered by extant editions 13 times, the stemma above treats the two groups of 
manuscripts as two different branches, i.e., δ and Drepung manuscripts. Apart 
from these two additional stanzas, <2> and <19>, in D1, D1 again displays 13 
considerable discrepancies against D2 and branch δ; D2 has only five against 
D1 branch δ. D1 can be regarded as a witness dependent on D2.32

30	 ‘Significant discrepancy’ means a significant semantic difference between two readings, 
e.g., gsum in Tib against strī in Skt. of <4b>, or ºmukhyair in D1, D2, and gtso in Tib against 
ºyakṣair in eds. of <1a>. An example of insignificant discrepancy is yānti dvirephāḥ in D1, D2, 
and eds. against yāti dvirephaḥ in MiA of <1d>.

31	 Among these discrepancies, five are possibly due to scribal error, and five are probably due to 
the translator’s interpretation.

32	 Or vice versa, since D1 has probably preserved the end verse of an old recension of Sup, i.e. 
verse <19>, see the commentary to verse <19>.

New Manuscript Evidence for Suprabhātastava by Śrīharṣadeva: ...
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It is difficult to assign a precise position to the eight manuscripts in δ. 
Among them, EtC possesses five significant discrepancies. The other seven 
manuscripts cannot show their characteristic obviously unless we can access 
them.33

2.	 Textual Edition and Comparison

Structure:

The verse numbers of this edition are based on that of D1 and put in sharp 
brackets, e.g., <1> for the first verse. One stanza between Sup 17 and 18, 
which is absent in D1, is marked with <17+>.
Each individual stanza will be examined according to a quadripartite scheme:
The first layer is the Sanskrit text with critical apparatus. 
The second layer is the Tibetan Text with critical apparatus. 
The third layer is the English translation.
The fourth layer is the commentary.

Conventions of the Critical Edition of the Sanskrit Text

This critical edition of the Sanskrit manuscripts does not highlight any 
paleographic and orthographic features that do not involve semantics. Thus, 
the following items in the diplomatic edition (Liu and Schneider 2022: 
17–21) have been tacitly normalised throughout, also in the critical edition  
of D2: 
(1)  gemination of consonants after r
(2)  degemination of consonants before v 
(3)  use of ṃ for homorganic nasal and vice versa 
(4)  use of ṃ for final m at the end of a verse line
(5)  intermingling of sibilants ś, s,̣ s
(6)  use of avagraha for crasis end elision
(7)  non-application of saṃdhi, use of virāma 
(8)  irregularities of punctuation

Corrections and comparisons are indicated by underlining in the main text. The 
readings of the manuscripts and the other editions are given in the apparatus. 
The abbreviation ‘eds.’ indicates the extant editions.
33	 In between, BaKa and MiC have two significant discrepancies, respectively.
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Conventions of the Critical Edition of Tibetan Text

The Tanjur preserves five Tibetan editions, which comprise four printing 
blocks (Derge, Cone, Narthang, and Peking) and one manuscript (Ganden). 
The corresponding abbreviations and locations are:

C for Cone, bstod tshogs, vol. ka 279a2–281a1
D for Derge, bstod tshogs, vol. ka 239a4–240b5
G for Ganden, bstod tshogs, vol. ka 345b3–348a2 
N for Narthang, bstod tshogs, vol. ka 262b5–264b3
P for Peking, bstod tshogs, vol. ka 280a1–281b7

Corrections and comparisons are indicated by italics in the main text. The 
readings of the other versions are given in the apparatus. Discrepancies 
between Tibetan and (some) Sanskrit reading(s) are shown in a text box.

oṃ namo buddhāya ||

oṃ namo buddhāya ||] om. Ba D2 Pa : namo budhāya Mi

Homage to the Buddha!

<1>

stutam api surasaṃghaiḥ SiddhaGandharvamukhyair
divi bhuvi ca viśiṣṭaiḥ stotravāgbhir yatīśaiḥ |
aham api kṛśaśaktiḥ staumi saṃbuddham āryam
nabhasi Garuḍayāte kiṃ na yānti dvirephāḥ ||

a.	 ºmukhyair D1D2] ºyakṣair eds.
b.	 ca D1 D2] suº eds.; viśiṣṭaiḥ D1] vicitraiḥ D2 eds.
c.	 kṛśaśaktiḥ staumi Ba D1 D2 Mi Pa Th] kṛtaśaktir naumi Et; saṃbuddham 

āryam D1 D2 eds.] saṃbuddhavārya ThA : saṃbuddhamārgo ThB

d.	 ºyāte Ba D1 D2 Et MiAP Pa Th] ºyānte Mi MiBC; yānti dvirephāḥ D1 D2 
eds.] yāti dvirephaḥ MiA

lha yi tshogs dang grub pa dri za’i gtso dang sdom brtson dbang rnams kyis || 
bstod tshig sna tshogs dag gis lha yul sa steng rnams su bstod mod kyi || 
bdag kyang ji ltar nus pas ’phags pa rdzogs pa’i sangs rgyas bstod bgyi ste || 
nam mkha’ la ni mkha’ lding ’phur zhes bung pa rnams ni cis mi ’phur || 1 ||

c. nus] nub CGNP; rdzogs] rjogs P
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Translation 

Although the noble, the perfect Buddha has already been praised by the crowds 
of gods and chief Siddhas and Gandharvas in heaven, and outstanding ascetics 
on earth (lit. ascetic lords) with excellent words of praise, I too, who am only 
little capable of doing so, will praise him. Do not the bees go in the sky where 
Garuḍa traverses?

Commentary

a.	 In Tib, dri za’i gtso stands for ºgandharvamukhyair in D1 and D2, not 
ºgandharvayakṣair (‘Gandharvas and Yakṣas’), as seen in the other versions.

b.	 In Tib, sna tshogs dag gis stands for (su-)vicitraiḥ (‘various’) in the other 
versions, not viśiṣṭaiḥ, as seen in D1.

c.	 Et reads naumi instead of staumi and translates it as ‘moi aussi je le salue’. 
In Tib, ji ltar stands probably for *īdṛśaº (‘such’), despite of the corruption 
of meter, neither for kṛtaº (‘[so] accomplished’) in Et,34 nor for kṛśaº (‘little’) 
in the remaining versions.

<2>

sakalaghanavitānakleśarātryandhakāre
Jina jagati vibuddhaṃ tatkṣaṇajñānalābhāt | 
kamalam iva niśānte tvāṃ tathā suprabuddhaṃ
stutikusumakalāpair arthayiṣyāmi bhaktyā ||

Translation 

Oh, Victorious One! When the night ‘defilements’ darkened the world due to 
the expansion of its whole mass, you were awake because in that moment you 
gained the [highest] knowledge. So I, full of devotion, [bringing] bouquets of 
hymns of praise, want to implore you, who have fully awakened like a lotus at 
the end of the night.

Commentary

This stanza is not attested in any other versions.
b. The phrase tatkṣaṇajñānalābhāt could be emendated to tatkṣaṇaṃ 
jñānalābhāt, and the whole pāda can be understood as ‘you were awake in an 
instant because you gained the [highest] knowledge’.
34	 Et understands aham api kṛśaśaktiḥ as ‘m’attribuant ce pouvoir’.
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<3>

kṣapitaduritapakṣaḥ kṣīṇaniḥśeṣadoṣo
dravitakanakavarṇaḥ phullapadmāyatākṣaḥ |
surucirapariveṣaḥ suprabhāmaṇḍalaśrīr
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

a. ºdoṣo Ba D1 D2 Mi Pa Th] ºdoṣaḥ Et
c. suruciraº D1 D2 eds.] suracitaº MiA : suracilaº ThA : suraciraº ThB

mi mthun phyogs spangs gyur pa lus pa med pa’i skyon ni zad gyur la ||
btso ma gser gyi mdog can padma rgyas pa lta bur yangs pa’i spyan ||
dpal ldan mdzes pa’i ’od kyi dkyil ’khor lha yi tshogs kyis yongs bskor ba’i || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar nam langs pa’o || 2 ||

Translation 

[You] have destroyed the bad tenets [of the Tīrthikas]; in you, the faults have 
been eliminated without residue; You have the colour of melted gold; your eye 
is elongated like an expanded lotus[-leaf]; you have a very beautiful dressing; a 
beautifully shining nimbus is your glory. Oh, you, [who possesses] ten powers! 
Your dawn shines forever!

Commentary

b.	 dravitaº instead of the correct form drāvitaº, m.c.
c.	 In Tib, lha yi tshogs kyis stands for the sole possible reading suracitaº in 

MiA. However, the Tibetan translator interprets su-racita (‘well-arranged’) 
as sura-citi (‘a crowd of gods’).

<4>

madanabalavijetuḥ kāpathocchedakartus
tribhuvanahitakartuḥ strīlatājālahartuḥ |
śamasukharamavettur bhettur ajñānaśailaṃ
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

b.	 strīº D1 D2 eds.] striº MiAC

c.	 śamaº D1 Et Th] samaº Ba D2 Mi Pa : sīmaº ThA; ºramavettur D1] 
ºramaverttur ms.D1 : ºparivetur D2 : ºphaladātur eds.; ºśailaṃ D1 D2 
eds.] ºśailaḥ MiA : ºśaila MiB
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bdud kyi dpung las rnam par rgyal ba nyam nga lam ni gcod mdzad pa || 
sa gsum phan par mdzad pa ’khri shing dra ba gsum la dral mdzad pa || 
zhi ba’i bde ba rtsol bar mdzad pa mi shes ri bo ’jig mdzad pa || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar nam langs pa’o || 3 ||

a.	 nga] nga’i D; ni] na CGNP
b.	 la] po D
c.	 shes] shis P

Translation 

You defeat Māra’s army; you break bad ways [of teaching]; you work for the 
good of the three worlds; you rob [i.e. destroy] the net of women’s creepers; 
you know the calmness, happiness and joy; you smash the mountain of 
‘ignorance’! Oh, you, [who possesses] ten powers! Your dawn shines forever! 

Commentary

b.	 In Tib, gsum la or gsum po must correspond to the Skt. strīº. As argued by 
Th, the Tibetan translator must have misinterpreted strīº as triº.

c.	 In Tib, zhi ba stands for śamaº, as seen in D1. In his edition, Th reads Mi 
as samaº, while ms. A has sīmaº. Resorting to the Tib version, Th renders 
the compound as śamasukhaphaladātur (‘You give the fruit “happiness of 
calmness”’). So does our rendition of the first part of this compound, i.e., 
samaº stands for śamaº. Otherwise, samasukhaº would mean ‘indifferent 
happiness’, and sīmasukhaº is unmetrical and could mean ‘happiness at 
the extreme limit’. In ms. D1, the construction śamasukharamavertur 
is difficult to understand; if it is emended as śamasukharamavettur, this 
means that the Buddha has experienced not only religious calmness and 
happiness but also worldly joyfulness before his renunciation, since at that 
time he was a prince.
Tib zhi ba’i bde ba rtsol bar mdzad pa means ‘You make (*ºkartur) the 
happiness of calmness diligently’. In D2, śamasukhaparivetur means ‘You 
bind calmness and happiness together’.

<5>

asurasuranarāṇāṃ yo ’grajanmāgradevaḥ
sakalabhuvanadhātā lokasṛṣṭyaikaśabdaḥ |
svapiti jagati Buddhaḥ padmapattrāyatākṣo 
daśabala tava nityaṃ suprabhātaṃ prabhātam ||
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a.	 ºdevaḥ Ba D1 D2 Mi Pa] ºdaivaḥ Et Th
b.	 ºdhātā D1 D2] ºnātho Et Mi : ºdhātau Ba Pa Th; ºaikaº Ba D1 D2 Et Mi 

Pa] ºekaº Th
c.	 jagati buddhaḥ D1 D2] manujadhātā eds.; padmapatrāyatākṣo D1 D2] 

abjayoniḥ svayambhūr Ba Mi Pa : padmayoniḥ svayaṃbhūr Et Th

gang zhig lha min mi dang lha rnams kyi yang sngon du bde ba’i gnas thob pa || 
ma lus pa’i sa’i khams su ’jig rten gcig bsdus dbyangs gsang mthon po sgrogs || 
shed las skyed pa bsgo byed rang byung padma’i skye gnas can ni gnyid log 
gyur || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar nam langs pa’o || 4 ||

b.	 pa’i sa’i] pa yi sa yi D; gcig] bdun D; gsang] gsangs D
c.	 skyed] skyes DG; gnyid] gnyad D

Translation 

He sleeps in the world; [he] who has the first birth among the gods, asuras and 
men; and is the highest god; [he] who is the creator of the entire universe and 
who is the one word in the creation of the world [i.e., the syllable oṃ]. [But] 
the Buddha has an elongated eye like a lotus leaf. Oh, you, [who possesses] ten 
powers! Your dawn shines forever!

Commentary

The verse refers to Prajāpati.
a.	 As mentioned by Th, the corresponding Tib term has two superfluous 

syllables and means ‘having won a foremost place of happiness’.
b.	 For ºdhātā, Mi has ºnātho (‘protector’). Ba, Pa, and Th have ºdhātau (‘in 

the realm’), which in Tib corresponds to khams su. As noted by Th, the 
Tib version omits ‘creation’ and adds ‘resounding loudly’. In my opinion, 
gcig bsdus dbyangs gsang (‘one single secret sound’) is rather a free 
interpretation of ekaśabda. Apart from the reading lokasṛṣṭyekaśabdaḥ in Th, 
the instrumental form lokasṛṣṭyāº within the reading lokasṛṣṭyaikaśabdaḥ 
in the other editions seems to be redundant.

c.	 Eds. and Tib offer the reading ‘He sleeps: the creator of man, the one born 
from lotus, the one who arose by himself’. Here, too, Tib exhibits one 
superfluous syllable.
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<6>

udayagiritaṭastho vidrumacchedatāmras
timiranikarahantā cakṣur ekaṃ janānām |
Ravir api madalolaḥ sarvathā so ’pi supto
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

b.	 ºnikaraº Ba D1 D2 Et Pa] ºkiraṇaº Mi : ºkulaniº Th35; ekaṃ janānām D1 
eds.36] ekaḥ prajānām D2;

c.	 ravir api madaº D1 D2 eds.] raviparimalaº MiC; madaº Ba D1 D2 MiB Pa 
Th] pariº Et Mi

shar gyi ri’i rtse’i ngos la gnas shing dmar po’i ’od kyis rnam gnon pa || 
mun pa’i tshogs rnams ’joms par byed pa skye dgu rnams kyi mig gcig pu || 
nyi ma de yang myos pas ’phyan zhing rnam pa kun tu gnyid log gyur || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar sad pa’o || 5 ||

a.	 ri’i rtse’i] ri bo’i rtse yi D; po’i] pa’i D; rnam gnon] gnang non CGNP
b.	 pa] par CGNP; pu] du CGN : tu P
c.	 ’phyan zhing] ’byin cing C : ’phyin cing GNP; tu] du D
d.	 tu] du D

Translation 

It stands on the slope of the mountain, behind which [the sun] is rising; it is 
red like pieces of coral; it destroys the dense darkness; it is the sole eye of the 
creatures – the sun is also drunk; it invariably goes to sleep (every sundown). 
Oh, you, [who possesses] ten powers! Your dawn shines forever!

Commentary

The verse refers to Sūrya, or the Sun god.
a.	 In C, G, N and P, gnang non is incomprehensible. As suggested by 

Th, the phrase dmar po’i ’od kyis gnang non can be reconstructed as 
*tāmraprabhayā pīḍayan (‘surpassing [the other lights] with [its] red 
light’). However, the reading shing dmar po’i ’od kyis rnam gnon pa, which 
occurs in D, may be reconstructed as *vidrumatāmraprabhayā vikrāmī 
(‘surpassing [the other lights] with [its] light that is red like a coral’). More 

35	 Ba reads Th as ºkulaº.
36	 Ba reads Th as ekaḥ janānām.
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or less, it is a speculation that gnang non could be a scribal error of snang 
non (‘surpassing [its] light’).

b.	 Following the reading timirakiraṇahantā, which occurs in Mi, this 
sentence must be understood as: ‘destroying the darkness with its rays’, 
and is ‘grammatically objectionable”’ as Th argued.

<7>

dviradadaśanapāṇḍuḥ śītaraśmiḥ śaśāṅkas
tilaka iva rajanyāḥ Śarvacūḍāmaṇir yaḥ | 
avigatamadarāgaś candramāḥ so ’pi supto
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

b.	 śarvaº D1 D2 Mi Th] sarvaº Ba Et MiB Pa; ºmaṇir yaḥ Ba D1 D2 Et Pa 
Th] ºmaṇīyaḥ EtC Mi

c.	 ºrāgaś candramāḥ D1 D2] ºrāgaḥ sarvathā eds.

glang po’i mche ltar dkar bsil bsil ba’i zer can ri bong mtshan ||
mtshan mo’i thig le lta bur mdzes pa kun gyi gtsug gi nor bu gang || 
dman pa’i mdangs dang bral ba des ni rnam pa kun tu gnyid log gyur || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar sad pa’o || 6 ||

a.	 po’i mche] po che CGNP; bsil bsil] bsil gsal D
b.	 mo’i ] mo D
c.	 de yang] des ni CGMP; tu] du CD

Translation 

It is as pale as the teeth of an elephant [literally: the one with two tusks];  
it has cold rays; it has a sign of a hare; it is like a forehead mark of the night; it 
is the jewel of Śiva worn on the head; the Moon, is not free from intoxication 
and passion. It is sleeping too. Oh, you, [who possesses] ten powers! Your 
dawn shines forever!

Commentary 

The verse refers to Candramas, or the Moon.
a.	 In Tib, it lacks one or two syllables. Probably this stanza originally ran as 

*glang po che’i mche ltar dkar bsil bsil ba’i zer can ri bong mtshan and 
lost the syllable che due to haplography.
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b.	 In Tib, kun gyi corresponds for sarvaº (‘for all’), as seen in Ba, MiB and Pa. 
However, sarvaº does not agree with the context.

c.	 In Tib, dman pa’i mdangs dang bral ba (‘free from inferior vitality’, i.e., 
‘with high vitality’) seems to be the equivalent of the Skt. avigatamadarāga. 
In Tib, kun tu corresponds to sarvathā (‘over all’), as seen in eds.

<8>

pravarabhujacatuṣkaḥ ṣoḍaśārdhārdhavaktro
japaniyamavidhijñaḥ sāmavedapravaktā | 
amalakamalayoniḥ so ’pi supto vidhātā
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

a.	 pravaraº D1 D2 Et Mi Th] prabalaº Ba Pa; 
b.	 sāmavedaº D1 D2 eds.] sāmavedo EtC; sāmavedapravaktā D1 D2 eds.] 

sāmavedopavaktā MiP

c.	 supto vidhātā D1 D2] brahmā prasupto eds.

rab mchog lag pa bzhi pa bcu drug phyed phyed phyogs kyi gdong pa can ||
bzlas dang nyes pa’i cho ga shes shing nges brjod rig byed ’don pa po || 
dri med padma’i skye gnas tshangs pa de yang rab tu gnyid log gyur || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar sad pa’o || 7 ||

a.	 phyed] om. D

Translation 

He has four excellent arms and four faces; he knows recitation, vows and 
rituals; he preaches the Sāmaveda; he is born of a flawless lotus – he, the 
Creator, is also asleep. Oh, you, [who possesses] ten powers! Your dawn shines 
forever!

Commentary

The verse refers to Brahman.
b.	 In my opinion, this compound japaniyamavidhiº indicates two Vedas, 

namely japa (‘recitation’) for Ṛgveda, ºniyamaº (‘regulation’) and ºvidhiº 
(‘[ritual] prescriptions’) for Yajurveda. However, in the Tibetan translation, 
ºniyamaº is rendered as nyes pa, which usually stands for the Skt. word 
doṣa (‘fault’) and is possibly a corruption of nges [gnas].
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c.	 Instead of vidhātā (‘creator’) in both Drepung mss, all the eds. and Tib read 
Brahmā (tshangs pa) ‘Brahman’.

<9>

kuvalayadalanīlaḥ puṇḍarīkāyatākṣaḥ
suraripubalahantā viśvakṛd viśvarūpī |
Harir api cirasupto garbhavāsair amukto
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

b.	 ºbalaº Ba D1 D2 Et MiB Pa] ºvaraº Mi Th; ºbalahantā D1 D2 eds.] 
ºbhamahanto EtC; ºkṛd viśvaº D1 D2 eds.] ºkṛdviśvo EtC

u tpal sngon po’i ’dab ma ltar sngo padma ltar dkar yangs pa’i mig ||
lha min gtso bo thams cad bcom gyur thams cad byed pa sna tshogs gzugs || 
khyab ’jug kyang ni yun ring gnyid log mngal gyi gnas las thar ma gyur || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar nam langs pa’o || 10 ||

a.	 padma] padmo D
b.	 po] pa CGNP

Translation 

He is dark blue like a water lily leaf; he has an elongated eye like a lotus; 
he destroys the host of enemies of the gods; he created everything and can 
take on all forms – even Hari (Kṛṣṇa) sleeps a long time; he is not free from 
the dwelling places in the womb [i.e., avatāra]. Oh, you, [who possesses] ten 
powers! Your dawn shines forever!

Commentary 

The verse refers to Viṣṇu, or Kṛṣṇa.
b.	 In Tib, gtso bo corresponds to ºvaraº, as seen in Mi and Th. After gtso bo, 

the term thams cad is an addition by the Tibetan translator, without an 
equivalent in the Sanskrit version.

c.	 Although Viṣṇu is free from rebirth – even in the sense of Buddhism, it is 
very malicious that the poet depicts the (actually) freely determined choice 
of avatāra as entanglement in saṃsāra.
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<10>

himagiriśikharābhaḥ sarpayajñopavītī
tripuradahanadakṣo vyāghracarmottarīyaḥ |
saha girivaraputryā nityasuptas triśūlī
daśabala tava nityaṃ suprabhātaṃ prabhātam || 

a.	 ºābhaḥ D1 D2 EtC Mi] ºasthaḥ Ba Et Pa Th; ºopavītī Ba D1 D2 Pa] 
ºopavītas Et Mi Th

c.	 nityaº D1 D2] so ’pi eds.

gangs kyi ri bo’i rtse la gnas shing sbrul gyis mchod phyir thogs pa ’chang ||
grong khyer sum brtsegs sreg par nus gang stag gi pags pa’i gos gyon pa || 
rtse gsum can rtags ri mchog bu mo dang ni lhan cig gnyid log gyur || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar sad pa’o || 8 ||

a.	 gyis] gyi D
c.	 rtags] dreg GNP: dregs C
d.	 tu] du DC

Translation 

He is like the summit of the snow mountain, [because he smears his body with 
ash]; he wears a snake as a sacrificial cord; he is skilled in burning the three 
cities; he has a tiger skin as an upper garment; he is together with the daughter 
of the best of mountains – the one with the trident falls asleep forever. Oh, you, 
[who possesses] ten powers! Your dawn shines forever!

Commentary 

The verse refers to Śiva.
a.	 Following the reading ºsthaḥ, seen in Ba, Et and Pa, the phrase is translated 

as: ‘He lives on the snow mountain’. As indicated by Th, thog pa ’chang 
should be thag pa ’chang (‘wearing a cord’).

c.	 According to Th, dreg or dregs (‘pride’) is an error. In Tib, we do not find 
any corresponding terms, either to Skt. nityaº or to api. Probably rtags is 
a scribal error of rtag for nityaº. However, it may be criticised that nityaº 
appears twice in the last two pādas. 
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<11>

kapilajaṭakalāpo raktatāmrāruṇākṣaḥ
Paśupatiratikāle saṅgabhaṅgaikadakṣaḥ |
Smaraśaradalitāṅgaḥ so ’pi supto Hutāśo
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

a.	 kapilajaṭakalāpo D1 eds.] kapilajaṭilavālo D2 : jvalitajaṭakalapā EtC

b.	 paśupatiratikāle Ba D1 D2 Pa Th] paśupatir atikāle Et : paśupatir api kāle 
Mi; saṅgabhaṅgaikaº Ba D1 D2 Pa] dagdhakopātiº Et Mi Th; ºdakṣaḥ D2 

eds.] ºdambhaḥ D1.
c.	 smaraśaraº Ba D1 D2 Et Pa Th] samarasaº EtC Mi; ºdalitāº D1 eds.] 

ºśithilāº D2

gang zhig ral pa ser skya’i tshogs bstan dmar po zangs mdog khrag gi mig ||
phyugs bdag dga’ ba’i dus su gcig tu chags pa ’joms par nus pa po || 
’dod pa’i lha yi mda’ sreg lus can me lha de yang gnyid log gyur || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar sad pa’o || 11 ||

a.	 mig] ming C
b.	 tu] du CGNP
c.	 me] ma D

Translation 

He has a reddish bundle of braided hair and bloodshot copper-red eyes. At 
the time when the Lord of the Beasts [i.e., Śiva] was enjoying himself, he is 
uniquely skillful to destory the god of love. His body was split [by the god of 
love], who has the arrows [named] ‘love’; he too sleeps, the eater of sacrificial 
offering (Hutāśa = Agni). Oh, you, [who possesses] ten powers! Your dawn 
shines forever!

Commentary

The verse refers to Agni.
Agni is the fire that went out from Śiva’s eye and that burned Kāmadeva. 
Therefore, according to the reading in Ba, D2, Pa, it is said that ‘(Agni was) 
the only one able to destroy (bhaṅga) love (saṅga)’. The Tibetan translation 
also understands the verse in this manner. However, Agni also fell in love, 
e.g., with Svāhā, or Sudarśanā. For this reason, he must also have been hit by 
Kāmadeva’s arrows. This contradiction entails a criticism of Agni.
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a.	 In D2, the reading kapilajaṭilavālo means ‘He has reddish braided hair’. In 
EtC, jvalitajaṭakalapā (it reads jvalitajaṭakalāpo) means ‘He has a flaming 
bundle of braided hair’. In Tib, bstan (‘indicate’) could be a corruption of 
bsten. Therefore, ral pa ser skya’i tshogs bsten means ‘a bunch of yellow 
braided hair adhering to [his head]’.

b.	 The majority of extant editions offer the reading dagdhakopātidakṣaḥ (‘He 
is extremely skillful in fierce wrath’). In Tib, gcig tu chags pa ’joms par 
nus pa po stands for saṅgabhaṅgaikadakṣaḥ in the remaining Sanskrit 
versions. In D1 instead of ºdakṣaḥ, is the reading ºdambhaḥ (‘pretence’) 
incomprehesive. However, the ligatures, kṣa and mbha, are similar.

c.	 In Tib, sreg means *dagdha (‘burnt’). In D2, śithila stands for ‘loosened’.

<12>

jvalitakuliśapāṇir durjayo Dānavānāṃ
Surapatir api Śacyā vibhramair mūḍhacetāḥ |
aniśi niśi ca suptaḥ kāmapaṅke nimagno
daśabala tava nityaṃ suprabhātaṃ prabhātam || 

a.	 dānavānāṃ Ba D1 D2 Pa Th] dānavāriḥ Et Mi
b.	 vibhramair D1 D2] vibhrame eds.; ºcetāḥ Ba D1 D2 Pa Th] ºcittaḥ EtC Mi :

 ºcittāḥ MiB

c.	 ca suptaḥ D1 D2 Et Mi Th] prasuptaḥ Ba Pa

’bar ba’i rdo rje lag na thogs shing lha min rnams kyis thub dka’ ba || 
lha yi gtso bo bde sogs bdag po rmongs pa’i bsam pas rnam par ’khor ||
mtshan mo min dang mtshan mo gnyid log ’dod pa’i ’dam du nges par bying || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar sad pa’o || 9 ||

Translation 

He holds the flaming thunderbolt in his hands; for the Dānavas he is difficult to 
defeat – even the Lord of the Gods [i.e., Indra], whose mind is bewildered by 
the coquetry of Śacī, sleeps day and night, sunk in the mud of sensual desires. 
Oh, you, [who possesses] ten powers! Your dawn shines forever!

Commentary

The verse refers to Indra.
a.	 In Et and Mi, dānavāriḥ means ‘He is the enemy of the Dānavas’. In Tib, 

lha min rnams kyis thub dka’ ba stands for durjayo dānavānāṃ.
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b.	 In Tib, there is no correspondence to Skt. api, and bde sogs bdag po stands 
for *śacīpatir (‘lord of Śacī’).

<13>

himaśaśikumudābho madyapānāruṇākṣo
dṛḍhakaṭhinabhujāṅgo lāṅgalāsaktahastaḥ |
Bala iha cirasupto Revatīkaṇṭhalagno 
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

a.	 ºābho D1 D2 eds.] ºāmbho MiA

b.	 ºbhujāṅgo D1 D2 eds.] ºbhujātmo ms.D1; lāṅgalāsaktaº D1 D2] lāṅgalī 
śaktiº eds.

c.	 cirasuptro D1] śayito ’sau D2 eds.

zla ba kha ba ku mu da mtshungs chang mthus mig ni dmar gyur la || 
’dod pa brtan sra sgeg po thong gshol lag na ’dzin par brtson || 
stobs can de ni nam gru’i mgul nas ’khyud cing ’di na nyal bar gyur || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar sad pa’o || 12 ||

a.	 ku mu da] ku mu ta D;’thungs] mthus CGNP
b.	 gshol] bshol P
c.	 mgul] ’gul GP

Translation 

Here is Bala[rāma], who is like the snow, the moon, and the kumuda flower, 
whose eye is reddish from the intoxicating drink, whose arms and limbs are 
strong and hard, whose hand clings to the plow, has fallen asleep for a long 
time [and] stuck on the neck of Revatī. Oh, you, [who possesses] ten powers! 
Your dawn shines forever!

Commentary 

The verse refers to Balarāma.
b.	 The Tib version lacks two syllables. In Tib, ’dod pa brtan sra sgeg po (‘his 

desire is steady, firm and charming’ or ‘he is desiring, steady, firm and 
charming’) has no correspondence in any Sanskrit version. In Tib, thong 
gshol lag na ’dzin par brtson corresponds to lāṅgalāsaktahastaḥ in both 
Drepung mss. In eds., the reading lāṅgalī śaktihastaḥ means ‘who has 
a plow, who is spear-handed’.
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c.	 In Tib, ’di na nyal bar gyur stands for the reading iha śayito ’sau (‘He is 
lying here’), as seen in D2 and eds.

<14>

gajamukhadaśanaikaḥ sarvato vighnakarttā 
vigalitamadavāriḥ ṣaṭpadodgītagaṇḍaḥ |
Gaṇapatir api supto vāruṇīpānamatto
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

a.	 sarvato Ba D1 D2 Et MiBC Pa Th] sarvathā EtC Mi; ºkarttā D1 D2] ºhantā 
eds.

b.	 vigalitaº D1 D2 eds.] avirataº BaKa : avigataº MiC; ºvāriḥ BaKa D1 D2] 
ºdhāraḥ eds.; ºodgītaº D1] ºākīrṇaº D2 eds.

c.	 vāruṇīpānamatto D1 D2 eds.] vārunīpānamettro EtC; ºmatto Ba D1 D2 Mi 
Pa Th] ºmaitro Et

glang chen gdong can mche ba gtsigs pa rnam pa kun tu ’gegs byed pa || 
’gram pa’i ngos gnyis myos chu rab ’bab bung ba sgra gsang mthon po sgrogs 
pa yi || 
tshogs kyi bdag po yang ni chang gi btung bas rab tu myos par gyur || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar sad pa’o || 13 ||

a.	 gtsigs] gtsig D; tu] du D; ’gegs] bgegs D
b.	 gnyis] gnyi G; bung ba] nus pa CGNP; gsang] gsangs D; sgrogs pa] 

om. G
c.	 rab tu] om. CGNP

Translation 

Gaṇapati, who has an elephant’s head and a single tusk, who is the destroyer 
of hindrance everywhere, from whom rutting juice flows, on whose cheeks the 
six-legged [i.e., bees] are sounding, who is intoxicated by alcoholic drinks, 
has also fallen asleep. Oh, you, [who possesses] ten powers! Your dawn shines 
forever!

Commentary 

The verse refers to Gaṇeśa.
a.	 For the abnormal Bahuvrīhi-compound gajamukhadaśanaika, in which a 

cardinal number is used as the last part of the compound, cf. AiG II, 1 § 116 
a) and III § 200 f).
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	 In Tib, gtsigs pa means ‘to grin, to show [his] teeth’. However, it could be a 
scribal error of gcig (‘one, single’), which corresponds to ºekaḥ in the Skt. 
text.

	 In fact, Gaṇeśa has vighneśvaratva (‘power to remove all obstacles’), 
i.e., he removes hindrance everywhere, see PE s.v. Gaṇapati, under 7) 
Vighneśvaratvam. In eds., the reading vighnahantā is based on the concept 
of ‘destroyer of hindrance’ and the general idea of Gaṇeśa. In both Drepung 
mss, as in the edition37, the reading is ºkarttā (‘destroyer’), which is hardly 
attested in the literature.38 However, in Tib, ’gegs byed pa stands for 
*vighnakartā (‘maker of hindrance’), for the translator degeminates a t 
after r and does not add an avagrāha before this compound. Therefore, 
based on the acknowledgment of gemination, it is also considerable to 
emendate sarvato vighnakarttā to sarvato ’vighnakartā (‘who is not the 
maker of hindrance everywhere’).

b.	 The two readings, avirataº in BaKa and avigataº in MiC, have the meaning 
‘uninterrupted’. In Ba, Et, and Mi, ºdhāraḥ means ‘les gouttes’. Apart from 
the reading offered in D1, the phrase ṣaṭpadākīrṇagaṇḍaḥ in all the other 
Sanskrit texts means ‘whose cheeks are scattered by the six-legged ones 
[i.e., bees]’.

	 In Tib, myos chu corroborates ºmadavāriḥ more than it corroborates 
ºmadadhāraḥ. Apart from the reading bung ba (‘bee’) in D, the reading nus 
pa (‘power/ability’) in the rest four recensions seems to be incomprehensible 
in the context.

<15>

atasikusumanīlā yasya śaktiḥ karāgre 
navakanakavapuṣmān ṣaṇmukhaḥ Krauñcabhettā |
trinayanatanayo ’sau so ’pi suptaḥ Kumāro
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

a.	 atasiº Ba D1 D2 Et Pa Th] aṭasiº Mi; ºnīlā D1 D2 Et] ºnīlo Ba Mi Pa Th
b.	 ºkanakaº D1] ºkamalaº D2 eds.; ºbhettā D1] ºhantā D2 eds.
c.	 so ’pi D1 D2 EtC Mi] nityaº Ba Et MiBC Pa Th

zar ma’i me tog ltar sngo gang gi lag pa mchog na mdung thung thogs || 
padma sar pa lta bu’i lus can gdong drug lha min khrung khrung bsad || 

37	 Liu and Schneider 2022: 82.
38	 See pw s.v. karttṛ.
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mig gsum ldan pa gzhon nu’i tshul can de yang gnyid ’thug log par gyur || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar sad pa’o || 14 ||

b.	 padma] padmo D; bsad] gsod D
c.	 ’thug] mthug D

Translation 

He, who holds a spear, which is dark blue like the Atasi blossom, in the tips of 
his hands (fingers), who has the beauty of fresh gold, who has six faces, also 
this Kumāra, the splitter of the Krauñca mountain, the son of the three-eyed 
one (Śiva), has fallen asleep. Oh, you, [who possesses] ten powers! Your dawn 
shines forever!

Commentary 

The verse refers to Skanda.
a.	 About atasi, Mi says: ‘We do not know what flower this is and whether this 

reading is correct’. However, atasi is m.c. for atasī, Linum usitatissimum.39 
In Ba, Mi, Pa, Th, and Tib, the reading ºnīlo (sngo gang gi; ‘He is dark blue 
like the Atasi blossom’) coheres with the skin color of Skanda.

b.	 The verse refers to the act of Skanda splitting (ºbhettā) the Krauñca 
mountain, who is regarded as his uncle, with his arrow.40

	 In D2 and eds., ºkamalaº means ‘lotus’. In D2 and eds., ºhantā means 
‘destroyer’. In Tib, bsad stands for these readings in the Sanskrit text. 
The reading Krauñcahantā refers to the act of Skanda killing the asura 
Krauñca.41

c.	 In Tib, de yang stands for so ’pi.

<16>

YamaVaruṇaKuberā YakṣaDaityOragendrā
divi bhuvi gaganasthā lokapālās tathānye | 
yuvatimadakaṭākṣair īkṣitās te ’pi suptā 
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

a.	 ºkuberā D1 D2 eds.] ºkubera MiB : ºkubero MiC; ºendrā D1 D2 Et Mi Th] 
ºendrāḥ Ba Pa 

39	 See pw s.v. atasa.
40	 See PE s.v. Krauñca II and Schneider 1993: 254–257.
41	 See PE s.v. Krauñca I.
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b.	 gaganasthā D1] gagane vā D2 eds.
c.	 īkṣitās D1 D2] vīkṣitās eds.

gshin rje chu bdag lus ngan gnod sbyin ’dre dang lto ’phye’i dbang po dang || 
de bzhin ’jig rten skyong gzhan lha yul sa steng nam mkha’ la gnas pa || 
gzhon nu ma la rab chags zur gyis lta de kyang gnyid log gyur || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar sad pa’o || 17 ||

a.	 bdag] lha D;’dre] ’dra C : ’dri P
b.	 steng] stengs D
c.	 gyis lta de] gyi lha dang lha min CGNP
d.	 rab tu] om. G

Translation 

In heaven are Yama, Varuṇa, and Kubera; [and] on earth are Yakṣa, Daitya, and 
the Snake King; and others, the guardians of the world, are in the air space. 
Glimpsed by the intoxicated side glances of the young women, they have also 
fallen asleep. Oh, you, [who possesses] ten powers! Your dawn shines forever!

Commentary

b.	 The Tib nam mkha’ la gnas pa only applies to the reading gaganasthā, 
which occurs in D1. However, gnas pa could also be a supplementary 
interpretation after the locative-particle la by the Tibetan translator.

c.	 Apart from D, the other four recensions of the Tib version have two 
additional syllables. Th reconstructs phrase gzhon nu ma la rab chags zur 
gyi lha dang lha min rnams as *yuvatimadakaṭākṣā devāsurās (‘The gods 
and asuras, whose side glances are attached on young women’).

<17>

ṛṣaya iha mahānto VatsaBhṛgvAṅgiro’dri- 
KratuPulahaVasiṣṭhaVyāsaVālmīkiGārgyāḥ | 
yuvatijaghanasaktās te ’pi nityaṃ prasuptā
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

a.	 iha D1 eds.] iva D2; ºaṅgiro’dri- D1] ºaṅgirādyāḥ D2 eds.
b.	 ºvasiṣṭhaº D1] ºvasiṣṭhā Ba D2 Et Pa : ºvaśiṣṭhā Mi Th42; ºvālmīkiº Ba D1 

42	  Ba reads Th as ºvārīṣṭhā.
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D2 Et Mi Pa] ºvālmīkaº Th; ºgārgyāḥ D1] ºgargāḥ D2 eds.
c.	 yuvatijaghanasaktās D1] parayuvativilāsair mohitās eds. : 

yuvatijaghanasaktā mohitās D2; nityaṃ D1] om. D2 eds.

bas mtha’i gnas chen ’di na drang srong ngan spong aṃ gi ra sogs dang || 
kun tu rgya sogs gnas ’jog rgyas pa grog mkhar ba dang dga’ byed rnams || 
gzhon nu ma yi skye gnas chags shing rmongs pa de rnams kyang gnyid log || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar sad pa’o || 16 ||

a. na] ni C; sogs] sa D
b. tu] du D | rgya] rgyu D
c. ma yi] mas CN; log] leg gyur D

Translation 

The great Ṛṣis, Vatsa, Bhṛgu (ngan spong), Aṅgiras (aṃ gi ra), Adri, Kratu 
(kun tu), Pulaha (rgya sogs), Vasiṣṭha (gnas ’jog), Vyāsa (rgyas pa), Vālmīki 
(grog mkhar ba), and Gārgya (dga’ byed?) are attached to the buttocks of the 
young women. They sleep forever. Oh, you, [who possesses] ten powers! Your 
dawn shines forever!

Commentary

a.	 The reading seen in D2 and eds., which corresponds to the word sogs in the 
Tib version, means ‘... Aṅgiras and so on’. However, the reading in D of 
Tib aṁ gi ra sa could be the exact transcription of the Skt. name Aṅgiras.

	 In Tib there is no equivalent to vatsaº in Skt.; instead of this, bas mtha’i 
gnas chen (*mahāprānte) ’di na means ‘here, at the great place on the 
boundary’. It is not certain whether dga’ byed a Tib translation of the Skt. 
name Gārgya/Garga, for dga’ byed is usually a Tib translation of the Skt. 
name Rāma.43

b.	 According to Th, in the Tib version kun tu is a mistake for the Skt. kratu. 
c.	 In eds., the reading parayuvativilāsair mohitās means ‘confused by the 

plays with the young women of the others’. In Tib, gzhon nu ma yi skye 
gnas chags shing rmongs pa means ‘confused by being attached to the lap 
of the young women’, which is closer to the reading offered in D2.

43	 See Schneider 1993: 118–121 and 172–175.
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<17+>

bhavajalanidhimagnā mohajālāvṛtāṅgā
ManuKapilaKaṇādā bhrāmitā mūḍhacittāḥ |
śamasukhaparihīṇā bāliśās te ’pi suptā
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

b.	 ºṇādā Ba D2 Et Pa Th] ºṇādyā Mi; bhrāmitā eds.] bhrāntisaṃº D2 
c.	 śamaº Ba D2 Et Pa Th] samaº BaKa Mi; ºpariº Ba D2 EtC Pa Th] ºphalaº Et 

Mi; bāliº Ba D2 Et Mi Th] vāliº Pa

srid pa’i rgya mtshor bying gyur gti mug dra bas khebs pa’i lus ||
thub pa ser skya gzegs zan kun tu ’khor zhing blun pa’i bsam pa can || 
zhi ba’i bde ba yongs su nyams pa de rnams kyang ni gnyid log gyur || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar sad pa’o || 18 ||

b.	 gzegs] gzeg D : gzigs P; tu] du D; pa’i] po’i D 
c.	 pa] om. D

Translation 

Immersed in the ocean of existence, whose bodies are entangled in the nets 
of ignorance, Manu, Kapila, and Kaṇāda, wandering and confused-minded, 
deprived of the happiness of calm, theses fools have also fallen asleep. Oh, 
you, [who possesses] ten powers! Your dawn shines forever!

Commentary

b.	 In Mi, the reading manukapilakaṇādādyā stands for ‘Manu, Kapila, and 
Kaṇāda etc.’ Th indicates that muni (thub pa) stands for manu. In Tib, kun 
tu ’khor could stand for bhrāntisaṃº in D2.

c.	 In Et and Mi, the reading śamasukhaphalahīṇā means ‘without the fruits of 
the happiness of calm’, in opposition to the reading śamasukhaphaladātur 
in 4c of eds. Th mentions that the Tib version omits the term bāliśās.

<18>

aśanavasanahīnā mṛtyuyogānuraktā
bahuvividhavighātāḥ pretavad dagdhadehāḥ |
ubhayagativihīnās te ’pi nagnāḥ prasuptā 
daśabala tava nityaṃ suprabhātaṃ prabhātam ||
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a. aśanaº D1 D2 eds.] asanaº MiAB; ºhīnā Ba D1 D2 Mi Pa Th] ºhīṇā Et; 
mṛtyuyogānuraktā D1] nityayogānuyuktā virūpā BaKa : nityakālaṃ 
virūpā D2 : bhāvyamānā virūpā eds.

b. bahuvividhavighātāḥ D1 D2] alam akhilavighātaiḥ eds. 
c. ºvihīnās te ’pi nagnāḥ prasuptā Ba D1 D2 Pa] ºvihīnā nityasuptāś ca 

nagnāḥ Et Mi Th

zas la rab chags dman lus rtag par rnal ’byor rjes su dga’ gyur pa || 
gnod pa sna tshogs rnams dang ldan pa’i yi dags lta bur tshig pa’i lus || 
zla dpung ’gro ba rnam bral gang yin gcer bu de rnams kyang gnyid log || 
stobs bcu mnga’ ba khyod ni rtag tu rab tu snga bar bsad pa’o || 15 ||

b.	 rnams] nam mang D

Translation 

They lack food and clothing. They are pleased with the ritual preparation for 
death (sallekhanāvrata).44 They have many different impedimemts [on their 
bodies]; like ghosts [or: dead people], they have a burnt body. They have lost 
the two paths. The naked ones also sleep. Oh, you, [who possesses] ten powers! 
Your dawn shines forever!45

Commentary

The verse refers to the Digambara, a group of Jain monks.
a.	 In eds., the reading means ‘They develop themselves [and] are malformed’. 

In BaKa, the reading means ‘They devote themselves to yoga constantly [and] 
are malformed’. In D2, the reading means ‘They are always malformed’. 
In Tib, rtag par rnal ’byor rjes su dga’ gyur pa can be reconstructed as 
*nityayogānuraktā (‘They are constantly pleased with yoga’). The first part 
of this pāda in Skt. text, aśanavasanahīnā, must have been interpreted by 
the Tibetan translator as *aśanavāsanāhīnā and translated as zas la rab 
chags (‘They lack the desire for food’).

b.	 In Tib, gnod pa sna tshogs rnams dang ldan pa corresponds to the reading 
offered in both Drepung mss. In eds., the reading means ‘with whole and 
utter strokes’.

44	 For the reason why the term vrata can be included in the Jainist practice – yoga, see Williams 
1963: xi.

45	 For the interpretation of this verse, I am indebted to Prof. J. Clifford Wright at SOAS University 
of London, who indicated me indirectly on June 9th 2022, that it is obviously a hostile Hindu 
description of Jainas.
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c.	 In Tib, zla dpung is incomprehensible. Th suggests that ‘apparently = zlas 
dbye’, which would stand for the Skt. ubhaya. The term ubhayagatiº (‘two 
paths’) are possibly the two ways, namely devayāna (‘way leading to the 
gods’) and pitṛyāṇa (‘way leading to the ancestors’).46

<19>

yad api guṇalavaṃ te nātha saṃkīrtya bhaktyā 
mama śubham upajātaṃ bhāvaśobhāvadātam | 
tad iha jagati śīghraṃ dhvastasarvānukāraṃ 
daśabala tava nityaṃ suprabhātaṃ prabhātam ||

Translation

As for the merit that has come about for me, made pure by the resplendence of 
[my pure] intentions, after having praised with devotion a few of your virtues, 
oh protector, [may] that [merit] quickly [be] without any comparison in this 
world! Oh, you, [who possesses] ten powers! Your dawn shines forever!

Commentary

It seems that D1 underwent such an influence of another recension, in which 
the Sup text ended with this stanza. However, D1 continues to present the 
following verses just like D2. Therefore, the implications of such a hypothetical 
influence of another and perhaps an older recension remain unclear in terms 
of stemmatology. Therefore the pedigree given above has not been modified.
b.	 Here, the word bhāvaº points to something like intention, mood, or inner 

attitude.
c.	 jagati seems to be redundant after iha. At this place, it could be emendated 

to bhavatu (‘may ... be’).

<20>

suprabhātaṃ tavaikasya jñānonmīlitacakṣuṣaḥ |
ajñānatimirāndhānāṃ nityam astamito raviḥ ||

a. suprabhātaṃ D1 D2 eds.] sunakṣatraṃ MiC

46	 For these two terms in the Hindu doctrine, see Bodewitz 2019: 117–118.
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Translation

You alone, who have an eye opened with knowledge, possess the [true] dawn. 
[But] for those who are blind because of the darkness of ‘ignorance’, the sun 
has gone down forever.

<21>

punaḥ prabhātaṃ punar udgato raviḥ punaḥ śaśāṅkaḥ punar eva śarvarī |
mṛtyur jarā janma tathaiva bhūyaśo gatāgataṃ mūḍhadhiyā na budhyate ||

a.	 prabhātaṃ Ba D1 D2 Et Mi Pa] prabhātaḥ Th; udgato D1] utthito 
D2 eds. 

c.	 mṛtyur Ba D1 D2 Et Mi Pa] mutyur Th; bhūyaśo em.] bhūyo D1 D2; 
he mune eds.

d.	 gatāgataṃ Ba D1 D2 Pa] gatāgatiṃ Et Mi Th: gatāgatī EtC MiAP; 
mūḍhadhiyā D1 eds.] mūḍha kathaṃ D2; ºdhiyā D1 D2] ºjano eds.; 
budhyate Ba D1 D2 Pa Th] budhyati Et Mi

Translation 

Again and again [comes] the dawn. Again and again the sun rises. Again and 
again [comes] the moon. Again and again [comes] also the night. Just so death, 
age and birth come and go again and again. This is not recognized by the fool.

Commentary

c.	 In D1 and D2, this pāda lacks one syllable. In eds., he mune means ‘Hey, 
Muni!’.

	 In a stricter sense, the meter is vaṃśamālā. Apart from the position long 
syllable in mṛtyur, the meter could be vaṃśastha.

d.	 In eds., mūḍhajano means ‘stupid people’. In D2, mūḍha kathaṃ na 
budhyate means ‘Oh fool, how does one not recognize this!’.

<22>

ajñānanidrarajanītamasi prasupte tṛṣṇāviśālaśayane viṣayopadhāne | 
loke śubhāśubhaphalaiḥ parivartamāne jāgarti yaḥ satatam eva namo ’stu 
tasmai ||

a.	 ºnidrarajanītamasi Ba D1 Et Mi Pa] ºnidratamasi D2 : 
ºnidrārajanītamasi MiA: ºnidrārajani tvam asi Th; prasupte D1 D2 Et] 
prasuptā Ba Pa Th : prasuptas Mi
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b.	 ºśayane viṣayoº D1 eds.] ºśayanoº D2; ºyopadhāne D1 D2 eds.] 
ºyopradhāne MiB : yapradhāne MiC

c.	 loke D1] kāle D2 eds.; ºphalaiḥ D1] ºphale D2 : ºphalaṃ eds.; 
parivartamāne D1 D2] parikīryamāṇe Ba Et Pa Th : parikīrtamāno 
EtC Mi

mi shes mtshan mo mun par sred pa’i mal cha ’thug gyon cing || 
yul gyi sngas rten la ni rab ’thug gnyid log gyur pa’i tshe || 
dge dang mi dge’i ’bras bu yongs su ’dre log byed pa na || 
rtag pa nyid du gnyid sad gang yin de la phyag ’tshal lo || 19 ||

a.	 sred pa’i] sregs pa CGNP
c.	 ’dre log] ’gre ldog D

Translation 

When the people have fallen asleep, in the dark night of ‘ignorance’, on the 
great bed of ‘thirst’, on the cushion of ‘sense objects’, and wander in the cycle 
because of good and bad fruits, to him who watches be all the worship!

Commentary

a.	 Instead of the correct form ºnidrāº, ºnidraº is m.c. The reading offered in Th, 
ajñānanidrārajani tvam asi prasuptā (‘O the dark night “ignorance”! You 
have fallen asleep.’), according to the context, is neither comprehensible 
nor metrical.

c.	 In Tib, we find no corresponding terms to loke, which occurs in D1, nor do 
we find corresponding terms to kāle, which occur in the other texts. 

	 The reading yongs su ’gre ldog byed pa, which occurs in D, or the reading 
yongs su ’dre log byed pa, which occurs in the other Tibetan versions, 
corresponds to parivartamāne in the both Drepung mss.

	 In EtC and Mi, the pāda, kāle śubhāśubhaphalaṃ parikīrtamāno (reads: 
parikīrtyamāno) means ‘During the time, he tells good and bad fruits’.

	 In the rest of eds., the pāda, kāle śubhāśubhaphalaṃ parikīryamāṇe 
means ‘During the time being scattered round, [he watches] good and  
bad fruits’.
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<23>

suprabhātaṃ sunakṣatraṃ śriyā pratyabhinanditam | 
Buddhaṃ dharmaṃ ca saṃghaṃ ca praṇamāmi dine dine ||

b.	 śriyā Ba D1 Mi Pa] śreyaḥº Et Th

Translation 

The dawn, which has a beautiful constellation, is greeted by the glorious one. 
Day after day I bow to the Buddha, the Dharma, and the monastic community.

Commentary

In this version, stanzas <20>, <21> and <23>, which correspond to stanzas  
19–21 in eds., are ‘wanting in the Tibetan’ and agree ‘with the Jain  
Suprabhāta, in which also vv. 19–20, mutatis mutandis, recur’.47

b.	 In Et and Th, the reading śreyaḥpratyabhinanditam means ‘greeted by the 
best one’.

<24>

tīrtheṣu gokulaśatāni pibanti toyaṃ tṛptiṃ vrajanti na ca tat kṣayam 
abhyupaiti | 
tadvan muneḥ kavivarair api saṃstutasya na kṣīyate guṇanidhir 
guṇasāgarasya ||

c.	 tadvan muneḥ D1 D2] tadvan mune Ba Pa : evaṃ muneḥ Et Mi : evaṃ 
mune Th; ºvarair D1 D2] ºśatair Ba Et Pa Th : ºśatāni Mi; api saṃstutasya 
Ba D1 D2 Et Pa Th] pibanti tasya Mi 

d.	 ºnidhir D1 D2 eds.] ºnidhiṃ MiAP

chu ’gram dag tu ba lang rigs brgya rnams kyis chu ’thungs te || 
ngoms nas ’gro bar gyur na’ang chu la bri bar mngon pa med || 
de bzhin thub pa snyan dngags mkhan brgyas yang dag bstod gyur kyang || 
yon tan rgya mtsho legs pa’i gter chen zad par gyur ma yin || 20 ||

a.	 tu] du CGNP
c.	 dngags] ngag D

47	 Thomas 1903: 722.
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Translation 

Hundreds of herds of cows drink water at the sacred bathing places. They 
become satiated. [But] it [i.e., the water] does not dry up. Likewise, the treasure 
of virtues does not dry up in a saint, even though he is praised by the best poets, 
for he is a sea of virtue.

Commentary

c.	 In Ba, Et, Pa, and Th, we find the term kaviśatair, which in the Tib version 
is rendered as snyan dngags mkhan brgyas (‘by hundreds of poets’), which 
accords with the comparison gokulaśatāni in pāda-a more than the reading 
offered in both Drepung mss, kavivarair. In Mi, the reading kaviśatāni 
pibanti tasya means ‘hundreds of poets drink his [virtues]’.

<25>

stutvā lokaguruṃ mahāmunivaraṃ saddharmapuṇyodadhiṃ
nirdvandvaṃ hatarāgadoṣatimiraṃ śāntendriyaṃ nispṛham | 
yat puṇyaṃ samupārjitaṃ pṛthu mayā tenāśu loko ’khilaḥ
pratyūṣastutiharṣite daśabale śraddhāṃ parāṃ vindatām ||

a.	 ºodadhiṃ D1] ºodgamaṃ Ba Pa Th : ºadrumaṃ D2 Et Mi
b.	 ºdoṣaº D1 D2 Et Mi Th] ºdveṣaº Ba Pa; nispṛham Ba D1 D2 Et Pa] 

niḥspṛham Mi Th
c.	 pṛthu D1] khalu D2 eds.; tenāśu D1 D2] tenaiva eds.; ’khilaḥ D1 D2 Et 

Th] ’khilaṃ Ba Pa : khilaṃ Mi 
d.	 pratyūṣaº Ba D1 D2 Pa] : pratyūṣe Et Mi Th; ºstutiº Ba D1 D2 Mi Pa Th] 

ºṣṭutiº Et; ºharṣite D1 D2] ºharṣito eds.; parāṃ Ba D1 D2 Et Pa Th] parāº 
Mi

rab tu nam nangs khyod gcig pu yi ye shes spyan phye gyur bstod pas || 
’jig rten gsum mgon rta bdun ’od kyis ’gro ’di rtag tu snang byas te || 
sna tshogs lam thob lam ngan las bzlog ’byor ldan dpal gyis byas pa dag || 
dgos mod rang dgar bde blag dngos grub rnam pa kun tu spyod gyur cig || 21 ||

a.	 nangs] langs D | gyur bstod] bstod gyur D | c. gyis byas pa] gi bya ba D | 
d. dgos mod] dogs med D | tu] du D
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Translation

By the grand merit, that I have gained by praising the teacher of the world 
who is the best great saint and the ocean of merit of the true Dharma, who 
is indifferent to opposites, who has destroyed the darkness of ‘the fault of 
passion’, whose senses have become calm and who is without desire, all the 
people may find the supreme faith in the one who possesses ten powers, who is 
made joyful by the hymn of praise for the dawn, immediately!

Commentary

As noted by Th, ‘the place of this verse is supplied, in the Tibetan, by a different 
one, perhaps in Sragdharā meter’. In the following way, his translation has 
been revised: ‘Having praised the dawn which is the opening48 of the wisdom-
eye49 only of you, while the ruler of the three worlds ever illumines this world 
with the rays of the sun, may those who by [your] fortunate glory have put an 
end to the path of evil that occupied every path in every way enjoy a desired 
elevation with happiness according to their will’.

a.	 In Ba, Pa and Th, the reading saddharmapuṇyodgamaṃ means ‘in 
whom the merit of the true Dharma arises’. In D2, Et and Mi, the reading 
saddharmapuṇyadrumaṃ means ‘the tree of merit of the true Dharma’.

b.	 In Ba and Pa, the unmetrical reading ºrāgadveṣaº means ‘passion and 
hatred’.

c.	 The reading in the other Sanskrit versions, yat puṇyaṃ samupārjitaṃ khalu 
mayā, means ‘the merit indeed procured by me’.

d.	 The Skt. term ºharṣite, ºharṣito, which corresponds to the Tib bde, seems to 
be Śrīharṣa’s signature, incorporated into the end of this hymn.

Suprabhātastavaḥ samāptaḥ || || kṛtir iyaṃ rājñaḥ Śrīharṣasya || 

Suprabhātastavaḥ samāptaḥ || || kṛtir iyaṃ rājñaḥ Śrīharṣasya ||] 
Śriharṣadevabhūpativiracitaṃ daśabalasya Suprabhātastotraṃ 
samāptam || Ba Pa : Suprabhātastavaḥ samāptaḥ || || kṛtir iyaṃ 
rājñaḥ Śrīśrīharṣadevasya || D2 : iti Śrībuddhabhaṭṭārakasya 
Harṣadevabhūpativiracitaṃ Suprabhātastotraṃ samāptam || Et : iti 
Śrībuddhabhaṭṭārakasya Harṣadevabhūpativiracitaṃ Suprabhātastotraṃ 
saṃpūrṇam || Mi : om. Th

48	 Th understands phye as ‘powder’.
49	 It means that the dawn is the light from the opening eye of wisdom.
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yang dag par rdzogs pa’i sangs rgyas la | kha che’i rgyal po shrī ha ri sha 
debas bstod pa rdzogs so || CGNP : rab tu snga bas nam langs pa’i yang dag 
par rdzogs pa’i sangs rgyas la kha che’i rgyal po shrī ha ri sha de bas bstod pa 
rdzogs so || D

Translation

The ‘Praise of the Beautiful Dawn’ has been accomplished. This is the work 
of the King Śrīharṣa.

Commentary

The colophon edited by Mi and followed by Et means: ‘In this way the 
Suprabhātastotra composed by King Harṣadeva for the highly venerable saint 
Buddha has been completed’. The Tibetan colophon contains kha che before 
the title of the King and indicates that the author is a king of Kashmir.

Appendix I. Critical Edition of D2

|stutam api surasaṅghaiḥ siddhagandharvamukhyair                                 10a1

divi bhuvi ca |vicitraiḥ stotravāgbhir yatīśaiḥ |                                          10a2

aham api kṛśaśakti staumi saṃbuddham āryaṃ

nabhasi garuḍayāte kiṃ na yānti dvirephāḥ || 1 ||

kṣapitaduritapakṣaḥ kṣīṇaniḥśeṣa|doṣo                                                      10a3

dravitakanakavarṇaḥ phullapadmāyatākṣaḥ |

surucirapariveśaḥ suprabhāmaṇḍalaśrīr 

daśabala tava nityaṃ suprabhātaṃ prabhātam || 2 ||

madanabalavijetuḥ kāpatho|cchedakartus                                                  10a4

tribhuvanahitakartuḥ strīlatājālahartuḥ | 

śamasukhaparivetur bhettur ajñānaśailaṃ

daśabala tava nityaṃ suprabhātaṃ prabhātam || 3 ||

c.	 śamaº] samaº ms. | bhettur] bhetur ms.

udayagiritaṭastho vidruma|cchedatāmras                                                   10a5

timiranikarahantā cakṣur ekaḥ prajānām | 
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ravir api madalolaḥ sarvathā so ’pi supto

daśabala tava nityaṃ suprabhātaṃ prabhātam || 4 ||

b.	 cakṣur] cakṣu ms.

dviradadaśanapāṇḍuḥ śītaraśmiḥ |śaśāṅkas                                               10b1

tilaka iva rajanyāḥ śarvacūḍāmaṇir yaḥ ||

avigatamadarāgaś candramāḥ so ’pi supto

daśabala tava nityaṃ suprabhātaṃ prabhātam || 5 ||

pravarabhujacatuṣkaḥ ṣoḍaśārdhārdhavaktro

japani|yamavidhijñaḥ sāmavedapravaktā | 10b2

amalakamalayoniḥ so ’pi vidhāḥ prasupto

daśabala tava nityaṃ suprabhātaṃ prabhātam || 6 ||

himagiriśikharābhaḥ sarpayajñopavītī

tri|puradahanadakṣo vyāghracarmottarīyaḥ |                                             10b3

saha girivaraputryā nityasuptas triśūlī 

daśabala tava nityaṃ suprabhātaṃ prabhātam || 7 ||

kuvalayadalanīlaḥ puṇḍarīkāyatākṣaḥ 	

suraripubalahantā viśvakṛd viśvarūpī | 

harir api cirasupto garbhavāsair amukto 

daśabala tava nityaṃ suprabhātaṃ prabhātam || 8 ||50

himaśaśikumudābho madyapānāruṇākṣo
|dṛḍhakaṭhinabhujaṅgo lāṅgalāsaktahastaḥ |                                              10b4

bala iha śayito ’sau revatīkaṇṭhalagno 

daśabala tava nityaṃ suprabhātaṃ prabhātam || 9 ||

kapilajaṭilavālo raktatāmrāruṇā|kṣaḥ                                                          10b5

paśupatiratikāle saṅgabhaṅgaikadakṣaḥ | 

smaraśaraśithilāṅgaḥ so ’pi supto hutāśo

daśabala tava nityaṃ suprabhātaṃ prabhātam || 10 ||
50	 The whole verse is inserted from an extra line beneath the last line in this page.
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gajamukhadaśanaikaḥ sarvato vighnaka|rttā                                              11a1

vigalatamadavāriḥ ṣaṭpadākīrṇagaṇḍaḥ | 

gaṇapatir api supto vāruṇīpānamatto 

daśabala tava nityaṃ suprabhātaṃ prabhātam || 11 ||

atasikusumanīlā yasya śaktiḥ karāgre 

navaka|malavapuṣmān ṣaḍmukhaḥ krauñcahantā |                                     11a2

trinayanatanayo yaḥ so ’pi suptaḥ kumāro 

daśabala tava nityaṃ suprabhātaṃ prabhātam || 12 ||

jvalitakuliśapāṇir durjayo dānavānāṃ
|surapatir api śacyā vibhramair mūḍhacetāḥ |                                            11a3

aniśi niśi ca suptaḥ kāmapaṅke nimagno

daśabala tava nityaṃ suprabhātaṃ prabhātam || 13 ||

aśanavasanahīnā nityakālaṃ virū|pā                                                           11a4

bahuvividhavighātāḥ pretavad dagdhadehāḥ |

ubhayagativihīnās te ’pi nagnāḥ prasuptā 

daśabala tava nityaṃ suprabhātaṃ prabhātam || 14 ||

d.	 tava] va ms.

ṛṣaya iva mahānto vatsabhṛ|gvaṅgirādyāḥ                                                  11a5

kratupulahavasiṣṭhā vyāsavālmīkagargāḥ | 

yuvatijaghanasaktā mohitās te ’pi suptā 

daśabala tava nityaṃ suprabhātaṃ prabhātam || 15 ||

bhavajalanidhimagnā mohajālā|vṛtāṅgā                                                     11b1

manukapilakaṇādā bhrāntisaṃmūḍhacittāḥ |

śamasukhaparihīnā bāliśās te ’pi suptā 

daśabala tava nityaṃ suprabhātaṃ prabhātam || 16 ||
a.	 ºnidhiº] ºdhiniº ms.

yamavaruṇakuberā yakṣadaityoragendrā 
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divi bhu|vi gagane vā lokapālās tathānye |                                                 11b2

yuvatimadakaṭākṣair īkṣitās te ’pi suptā 

daśabala tava nityaṃ suprabhātaṃ prabhātam || 17 ||

tīrtheṣu gokulaśatāni pibanti toyaṃ 

tṛ|ptiṃ vrajanti na ca tat kṣayam abhyupaiti |                                             11b3

tadvan muneḥ kaviśatair api saṃstutasya 

na kṣīyate guṇanidhir guṇasāgarasya || 18 ||

suprabhātaṃ tavaikasya jñānonmīlitacakṣuṣaḥ |
|ajñānatimirāndhānāṃ nityam astamito raviḥ || 19 ||                                  11b4

punaḥ prabhātaṃ punar utthito raviḥ 

punaḥ śaśāṅkaḥ punar eva śarvarī | 

mṛtyur jarā janma tathaiva bhūyo (m. inc.)

gatāgataṃ mūḍha ka|thaṃ na budhyase || 20 ||                                           11b5

a.	 utthito] utchito ms. | b. punaḥ] puna ms.

ajñānanidratamasi prasupte 

tṛṣnāviśālaśayanopadhāne | 

loke śubhāśubhaphale parivartamāne 

jāgarti yaḥ satatam eva namo ’stu tāsmai || 21 ||

b.	 ºviśālaº] ºviśālāº ms. | d. namo] namau ms.

stutvā lokagu|rum mahāmunivaraṃ saddharmapuṇyadrumaṃ                  12a1

nirdvandvaṃ hatarāgadoṣatimiraṃ śāntendriyaṃ nispṛham | 

yat puṇyaṃ samupārjitaṃ khalu mayā tenaiṣa loko khilaḥ 

pratyūṣastutiharṣato daśaba|le śraddhāṃ parāṃ vindatu || 22 ||

suprabhātastavaḥ samāptaḥ ||51 || kṛtir iyaṃ rājñaḥ śrīśrīharṣadevasya ||

51	 Usually, in this manuscript, the Sanskrit title of each text is translated or glossed into Tibetan. 
The Tibetan title is inserted by a second hand with dbu med script above or below the Sanskrit 
title, i.e., in the margin of the page. However, we have not seen the Tibetan translation of the 
Sanskrit title at the end of this text.
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Abbreviations

AiG	 Altindische Grammatik = Wackernagel and Debrunner 1896–
1957.

Aṣṭ	 Harṣadeva’s Aṣṭamahāsthānacaityastotra.
Ba	 Bahulkar 2012.
BaKa	 The manuscript mentioned in Bahulkar 2012.
C	 Cone (Co ne) Tanjur.
D	 Derge (sDe dge) Tanjur.
D1	 The first manuscript of Sup found in Drepung Monastery, with the 

file number ZX0587–ZB09.
D2	 The second manuscript of Sup found in Drepung Monastery, with the 

file number ZX0618–ZB24.
Dhp	 Dhammapada = von Hinüber and Norman 1995.
eds.	 All the extent editions of Harṣadeva’s Suprabhātastotra.
Et	 Ettinghausen 1906.
EtC	 The Cambridge University Library manuscript mentioned in 

Ettinghausen 1906.
G	 Ganden (dGa’ ldan) or ‘Golden Manuscript’ Tanjur.
Hc.	 Harṣacarita = Parab 1897. 
Mi	 Minayev 1887.
MiA	 The Manuscript mentioned in Minayev 1887 as ms. A.
MiB	 The Manuscript mentioned in Minayev 1887 as ms. B.
MiC	 The Manuscript mentioned in Minayev 1887 as ms. C.
MiP	 The Manuscript mentioned in Minayev 1887 as ms. P.
N	 Narthang (sNar thang) Tanjur.
P	 Peking Tanjur.
Pa	 Pandeya 1994.
PE	 Purāṇic Encyclopaedia = Mani 1975.
PW	 Sanskrit Wörterbuch (Petersburger Wörterbuch) = Böhtlingk and 

Roth 1855–1875.
pw	 Böhtlingk 1879–1889.
Skt.	 Sanskrit.
Sup	 Harṣadeva’s Suprabhātastava.
Th	 Thomas 1903.
ThA	 A Manuscript from the Library of the India Office mentioned in 

Thomas 1903.
ThB	 A Manuscript from the collection of the Bengal Asiatic Society 

mentioned in Thomas 1903.
Tib	 Tibetan translation of Sup.
VāmP	 Vāmana Purāṇa = Gupta 1967.
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